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Baroque Era ( 1600-1750) 
Vivaldi's Allegro from Springof The Four 

Seasons is one of the most musical evocations 
of nature. Held together by a ritomello, or 
returning theme {heard at rhe beginning and 
imerminemly throughout che piece), it pre 
sems a series of pictures: birds singing, a bab 
bling brook, a brewing thunderstorm, etc. The 
rwinering duer berween solo violin and the 
two first violins in the orchestra marks The 
Song of1he Birds. The storm section features 
agitated, rapidly repeated notes in rhe orches 
tra. imicacing lightning. 

The Four Semons was typical of the 
Baroque's penchant for evoking moods 
through music. The ricornello's lively tempo 
and rhythmic tune, for example, create the 
thrill of springtime. When the brook tune 
arrives, its steady, flowing qualiry relaxes the 
listener. Baroque musicians and philosophers 
codified rhese techniques in the Doctrine of 
Affictiom("afTccrions" meaning passions). No 
one really needs ro smdy the docrrine, how 
ever, to get the message. 

Bach's Afr far the "C" String illustrates 
the Baroque habit of maintaining melodic in 
terest in the outer voices. Narurally, the focus 
is on the long, enchanting melody in the first 
violins (occasionally echoed by the second vio 
lins). The clock-like bass line is noticeable, as 
well. Its regular succession of steps and skips 
is a pleasant complement to the violin melody, 
which is more irregular. 

The Air is pan of a collection of pieces 
called a suitr. In most Baroque suites, pieces 
were usually based on old dances. This song 
like selection, however, is a welcome relief. 

Everyone knows Handel's Messiah or, at 
least, the Hallelujah.' Chorus. How is this one 
selection so popular, though? Parr of the an 
swer stems from tradirion. King George II al 
legedly rose to his feet when he first heard the 
piece (perhaps mistaking it for rhe national an 
them!). 

Its musical value, however, runs deeper. 
The Chorus is a lively piece rhar combines and 
alternates between musical textures. Ar first, 
the music is homophonic, with rhe choir sing 
ing rogerher in strong declamation. Afterward, 
it becomes polyphonic, with everybody veering 
off independently, much like a canon, or 
round. 

Luckily, the polyphony doesn't last for 
ever. Handel inserts a few shorr, emphatic 
statements, which act as vocal exclamation 
marks. Following a brief respire in the middle, 
the opening theme returns. grander than ever. 
It is capped by a much longer series of choral 
shouts. 

Classical Era ( 1750- I 830) 
One of the most imporram dance forms 

of the l Srh century was the minuet. It was 
used mainly in symphonies, srring quaners and 

sonatas. In most cases, the minuet was part 
of a larger form called the minuet-trio. The 
latter was subdivided into three parts: the 
main theme (marked "A"), contrasting trio 
("B") and rcsraremenr of the main theme 
("A"). 

Here, in the vigorous Memut from 
Haydn's London Symphony, the A section fea 
tures a bit of humor. The grotesque leap and 
long trill at the end of the rune is particularly 
Haydnesque. Following a climactic orches 
tral crescendo, the A theme stops dead in its 
tracks, winks at us in silence and moves for 
ward. The delicate B section, however, shows 
off the woodwinds in true chamber style. 

Wolfgang Amadeus Mozart (1756-1791) 

When the A section returns, everyone hears 
the joke one more rime. 

The Allegro from Mozart's fine kleine 
Nachrmusik boasts one of the best-known 
melodies in the world. Ir is in sonata-allegro 
farm and, much like a play, contains three 
"acts," or sections: rhe exposition, development 
and recapitulation. 



In the exposition, we meet the various 
"characters," or themes. They are rhe first 
theme, transitional theme, second rheme and 
concluding theme. The first theme is no more 
than a fanfare-treatment of a couple of chords. 

Ludwig van Beethoven (1770-1827) 

However, it is followed by the transitional 
theme, which stirs up a little climax. Afrer 
the second theme comes the concluding 
theme, which also is climactic. This latter 
theme not only recalls the first theme, bur also 
cornpleres the exposition. 

After the exposition is the development. 
Here, rhe rhernes are tossed around, broken 
down into motives (very short musical ideas) 
and harmonically led astray. Shortly rhereaf 
rer, the recapitulation restores chem to order 
by restating the exposition. 

Believe ir or not, both Eine kleinr 
Narhmmsik and, the next work, Beethoven's 
Fifth Symphony, use sonata-allegro form. How, 
then, does che form create different effects? 

The answer lies partly in Beethoven's 
strong rhythmic drive. Without hesirarion, 
his music relentlessly forces its way to the con 
clusion. Inherent to this drive is a single, four 
note motive, che famous "dit-dir-dir-dah." In 

each section (especially the development, 
where it gets unusually srormyl), this theme 
doesn't let up! 

Beethoven's Fifth was one of the first 
pieces to make no bones about che composer's 
feelings, which were obviously very incense. 
His struggle, in turn, became ours. 

Romantic Era ( 1830-1900) years. A prime example is the ballet music to 
The Romantic Era took that quality of The Nutcracker. Ar the heart of the score is 

self-expression and created a long-running, childlike wonder, which also pervaded Roman- 
popular style. Composers wrote both minia- ticism. 
tures, little pieces for solo piano or voice and 
piano, and grandiose works for large sympho 
nies, choirs of a thousand, offstage brass bands 
and so forth. 

Chopin's Prelude No. 7 is an example 
of the former. le possibly suggests the feeling 
of a rainy afternoon, waiting for someone who 
doesn't come. The melody is extremely 
simple; the accompaniment, even more so. 
The mood, however, is perfectly suited. 

\Xr'agner's Ride of the Valkyries is defi 
nitely more grandiose. In the opera Die 
\Valkiire (The Valkyrie), the Valkyries are nine 
daughters of Wotan, rhe ruler of the gods. 

Their dury is to collect the fallen heroes of the 
world's battles and bring them to Wotan. In the 
music, the Valkyries fly through the sky on horse 
back, with the dead slung across their saddles. TI1e 
immense power and color of this prelude have 
made it an audience favorite for years. 

Tchaikovsky's gift for melody and or 
chestration created music that's also lasted for 

Peter llyitch Tchaikovsky (1840-1893) 

As an exercise, cry imaging the enclosed 
march played by a pianist or marimhist. Hard, 
isn't it? The music seems inextricably wedded 
to the colors of rhc large Romantic symphony. 

Contemporary Era (1900-Present) 
Two more masters of orchestration were 

rhe 20th-century composers Igor Stravinsky 
and Maurice Ravel. Especially in his early 
baller scores, Stravinsky drew from other ear 
lier Russians, like Tchaikovsky and Rimsky 
Korsakoff to create masterpieces of sonority. 
You can almost see the dancers in their cos 
tumes upon hearing the music. 
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Leonard Bernsrein's overture co 
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dement of surprise - quicksilver changes 
in melody. meter and texture - to delight 
the listener. 
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WINDOWS 
MtNIMUM REQ!JlREMENTS 
386 IBM Compatible PC with 
CD-ROM Drive 
256-Color SuperVGA Display Color Monitor 
Sound Blaster Compatible Sound Card Sound Manager 
8MB of RAM 4MB of RAM 

INSTALLATION INSTALLATION 
Quit all open applications. Quit all open applications. 
Place the CD in your CD-ROM drive. Place the CD in your CD-ROM drive. 

1. From the Program Manager, choose 
"RUN" from the File Menu. 

2. In the Command Line Box, type 
"D:\INSTALL," where "D" is the 
letter of your CD-ROM drive. 

3. From the Program Manager, open 
the "ODYSSEY" group, then click 
on the "ODYSSEY" icon. The 
application will begin. 

MACINTOSH 
MlNIMUM REQ!)IREMENTS 
Macintosh Computer with 
CD-ROM Drive 

1. Double click on the "INSTALL' 
icon, and follow the enclosed 
directions. The installation will 
create a folder on your hard drive 
called "ODYSSEY." 

2. Open the "ODYSSEY" folder on 
your hard drive, and double click 
on the "ODYSSEY" icon. The 
application will begin. 
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